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FRENCH  FURNITURE 

Louis  XVI  Period 

From  the  French  of  Air.  Carle  DREYFUS 


he  reign  of  Louis  XV  marks  the  beginning  of  what  is 
wrongly  called  the  Louis  XVI  Style.  The  arched  profiles  of 
the  « rocaille  » pieces  of  furniture  progressively  came  out 
of  fashion,  while  straight  lines,  derived  from  the  imitation  of 
antique  styles,  took  their  place  in  bronze-work  as  well  as  in 
cabinet-making.  The  traditions  of  classical  art  were  thus 
brought  back  into  vogue  in  cabinet-work  at  the  same  time  as  in  architecture 
and  decorative  sculpture. 

About  the  year  1765,  pieces  of  furniture  of  true  Louis  XVI  style, 
such  as  the  chequered  Secretaire  and  Writing-table  of  the  Louvre,  were 
made  in  the  workshops  of  CEben  (1).  However,  at  the  very  moment,  the 
same  CEben,  cabinet-maker  to  the  Court,  was  studying  the  final  design  of  the 
Bureau  du  Roi,  of  which  the  construction,  marquetry  and  bronzes  are  the 
most  sumptuous  type  of  Louis  XV  style. 

Jean- Henri  Riesener  (Stamp  11),  who  had  worked  under  CEben  as  an 
apprentice  to  the  great  cabinet-maker,  finished  the  Bureau  du  Roi  after  his 
death,  and  to  it  affixed  his  signature  without  any  reservation  whatsoever : 

Rxesener  ft  1769  a l’  Arsenal  de  Paris. 

Soon  after,  he  left  aside  the  models  he  had  found  in  CEben's  workshops, 
and  began  to  produce  pieces  of  furniture  in  the  antique  style,  with  straight 
vertical  and  horizontal  lines  and  right  angles,  which  caused  him  to  become 
rapidly  famous. 

The  French  Furniture  Museum  contains  a remarkable  series  of  pieces 
of  furniture  made  by  Riesener  and  bearing,  for  the  greater  part,  the 
master's  signature  : they  are  reproduced  on  plates  1,  5,  6,  7,  8,  10,  11  and  12. 

(1)  See  : Carle  Dreyfus,  French  Furniture,  Louis  XIV  and  Louis  XV  Periods.  — Paris,  Albert 
Morance,  Publisher, 
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The  transition  period,  when  too  sharp  lines  are  not  yet  to  be  seen,  is 
represented  here  by  the  priceless  Commode  of  plate  1 . Most  of  the  pieces  of 
furniture  by  Riesener  are  made  of  the  finest  mahogany:  our  commode  is  thus 
executed  in  speckled  mahogany  ornamented  with  deftly  carved  and  gilt 
bronzes.  It  belonged  formerly  to  the  furniture  of  the  Palace  of  the  Tuileries 
and  of  the  Palais-Royal. 

Gouthiere  often  worked  with  Riesener,  and  the  bronze  mountings  he 
chiselled  for  his  furniture  are  worthy  of  the  master-pieces  they  adorn. 

The  small  lady's  Writing-desk  of  plate  5 was  executed  in  1 777, 
probably  for  Queen  Marie- Antoinette.  Its  panels  of  marquetry  are 
ornamented  with  bronzes  that  maybe  attributed  to  Gouthiere.  This  delightful 
piece  of  furniture,  which  does  not  bear  the  stamp  of  the  master  cabinet- 
maker, first  formed  part  of  the  furniture  of  the  Chateau  of  Saint  Cloud, 
and  was  later  brought  to  the  Tuileries. 

The  WViting-table  of  plate  6 is  similarly  remarkable  for  its  light 
marquetry  of  flowers;  formerly  in  a salon  of  the  Ministry  ol:  Justice,  it  has 
been  finally  placed  amongst  the  other  master-pieces  of  the  cabinet-maker. 

Three  small  lady's  Writing  tables  of  our  Museum  also  come  from 
Riesener’s  workshops,  and  are  typical  examples  of  his  perfect  taste  and 
elegance.  One  is  inlaid  with  chequered  marquetry,  in  the  tradition  of  CEben, 
and  is  ornamented  with  gilt  bronzes  and  with  an  open-worked  gallery 
bordering  the  upper  part  (pi.  7).  It  was  formerly  in  the  Chateau  of 
Saint  Cloud,  then  in  the  Palace  of  the  Tuileries.  Another,  made  of 
tulip-wood,  is  profusely  adorned  with  gilt  bronze  foliage  (pi.  8).  The  upper 
part  is  also  inlaid  with  chequered  marquetry  and  surrounded  by  an  open- 
worked  gallery.  It  has  been  taken  to  the  Louvre  from  the  Tuileries.  The 
third  lady's  Writing-table  is  less  ornamented,  but  of  a rare  elegance,  owing 
to  the  lightness  of  the  legs  which  support  the  table  (pi.  11). 

The  Ministry  for  War  formerly  possessed  the  Commode  with  marquetry 
reproduced  on  plate  10.  This  piece  of  furniture  enriched  with  deftly  carved 
bronzes  attributed  to  Gouthiere,  ranks  among  the  most  celebrated  works  of 
Riesener. 

On  plate  12  is  shown  the  delightful  WArk- table  of  the  Camondo  col- 
lection, made  of  fine  dark  mahogany  without  any  ornament. 

Its  light  legs  are  joined  by  two  bronze  dolphins  that  would  have  served, 
according  to  Emile  Molinier,  as  an  inspiration  for  the  furniture  of  Queen 
Marie- Antoinette  at  Trianon. 

Among  the  furniture  of  the  Queen  was  also  to  be  found  the  precious 
mahogany  Work-table  of  plate  29,  which  seems  to  have  been  made  in  the 
workshops  of  Riesener,  and  ornamented  by  Gouthiere.  The  gilt  edge  of  its 
upper  part  bears  the  interesting  stamped  mark  reproduced  on  plate  5i. 
(st.  i5). 
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Afartin  Carlin  (st.  2 and  3),  one  of  the  most  crafty  cabinet-workers  of 
the  reign  of  Louis  XVI,  was  admitted  a master  of  the  Parisian  corporation 
on  the  3o  th  July  1766,  and  became  cabinet-maker  to  the  King.  He  continued 
working  in  the  style  Riesener  had  so  brilliantly  created.  He  specialized  in 
the  making  of  pieces  of  furniture  ornamented  with  panels  of  Chinese  or  Japa- 
nese lacquer,  or  covered  with  Sevres  porcelain  plaques.  Their  chiselled 
ormolu  ornaments  are  of  the  finest  type  of  bronze  work  and  may  be  most 
often  attributed  to  Gouthiere.  Unfortunately,  the  French  Furniture  Museum 
oF  the  Louvre  has  no  specimen  of  such  pieces  of  furniture  adorned  with 
Sevres  porcelain  plaques.  These  were  generally  ladies'  or  gentlemen’s 
writing-tables,  secretaires,  work-tables,  gueridons  and  small  tables,  of  which 
a trace  is  only  found  in  the  inventories  of  the  public  auction-sales  of  late 
eighteenth  century.  Some  few  are  still  to  be  seen  in  famous  sets  or  museums 
of  London  and  New-York. 

Carlin  is  also  the  maker  of  some  charming  ebony  pieces  of  furniture, 
with  panels  of  lacquer,  of  which  the  two  Commodes  and  six  Corner-pieces 
of  the  Louvre  may  be  considered  as  admirable  specimens. 

The  Corner-pieces  are  ornamented  with  panels  of  Japanese  lacquer 
and  deftly  chiselled  bronzes ; one  of  them  comes  from  the  Chateaux  of 
Bellevue  and  Saint  Cloud  and  from  the  Palace  of  the  Tuileries  (pi.  2,  st.  2). 
A second  set  of  ebony  pieces  of  furniture  was  originally  in  the  small 
salon  of  Mme  Adelaide,  at  the  Chateau  of  Bellevue  in  1791,  and  was  later 
brought  into  the  Chateau  of  Saint  Cloud  and  the  Palace  of  the  Tuileries 
(pi.  3 and  4,  st.  3). 

The  most  beautiful  among  the  pieces  of  furniture  of  lacquer  executed 
by  Carlin  are  those  reproduced  on  plates  18  and  19  (st.  3).  They  are 
adorned  with  richly  chiselled  garlands  of  roses  and  myrtle  in  gilt  bronze  that 
may  be  attributed  either  to  Gouthiere  or  to  one  of  the  first  bronze-workers 
of  the  time.  The  Commode  comes  from  the  Chateaux  of  Bellevue  and  Saint 
Cloud,  and  from  the  palace  of  the  Tuileries.  The  Corner-pieces  passed 
through  the  same  places,  and  then  through  the  Palace  of  Elysee,  before 
being  finally  placed  in  the  Furniture  Museum. 

The  Commode  of  plate  20  (st.  3)  is  one  of  the  rare  pieces  of  furniture 
for  dining-rooms  subsisting  from  that  period.  Its  front  is  ornamented  with 
panels  of  Japanese  lacquer,  and  the  sides  support  thin  slabs  of  white  marble. 
This  elegant  commode  successively  passed  through  the  Chateaux  of  Bellevue 
and  Saint  Cloud. 

The  large  Clock  in  marquetry  reproduced  on  plate  16  may  be  attribu- 
ted to  Carlin  and  Gouthiere,  but  the  stamped  signatures  lack  thereon.  This 
famous  piece  of  furniture  was  matched  at  the  Palace  of  Elysee,  under  the 
second  Empire,  with  another  clock  exactly  copied  by  the  cabinet-maker  Grohe. 

Among  the  rich  set  of  Clocks  to  be  seen  in  the  Musee  des  Arts  et 


Metiers,  at  Paris,  may  be  found  a large  ornamental  Clock  in  marquetry 
executed  in  1779  by  Carlin  and  quite  similar  to  the  one  of  the  Louvre. 

The  Clock  and  Barometer  of  Plate  17  belongs  to  the  Schlichting  Col- 
lection and  bears  the  signature  of  Martin  Carlin.  It  comes  from  the  Chateau 
d'Eu. 

Adam  IP^eifweiter  (st.  14),  who  entered  the  Parisian  corporation  of 
cabinet-makers  on  the  16th  March  1778,  and  who  worked  for  the  Court,  is 
represented  in  the  Louvre  by  only  one  of  his  works,  a true  master-piece 
(pi.  25).  This  lady's  ebony  Writing-desk  is  ornamented  with  chiselled  ormolu 
chargings  by  Gouthiere,  and  panels  of  Japanese  lacquer.  It  belonged  to  the 
furniture  of  Queen  Marie-Antoinette,  then  to  the  one  of  Prince  de  Beauvau, 
and  was  later  brought  to  the  Palace  of  the  Tuileries. 

Jean-GuiLLaume  Benenian  (st.  1),  who  was  of  German  origin  like  CEben, 
Riesener,  WHsweiler  and  so  many  cabinet-makers  of  the  eighteenth 
century,  entered  his  corporation  on  the  3rd  September  1785.  He  was,  with 
Riesener  and  Carlin,  the  most  famous  cabinet-maker  of  the  period  of 
Louis  XVI. 

He  worked  for  the  Court  and  established  his  shops  at  the  Garde 
Meuble,  at  Fontainebleau  and  Compiegne.  He  became  the  favourite  artist 
of  Queen  Marie-Antoinette  and  often  worked  with  Thomire,  who  chiselled 
remarkable  bronzes  for  his  sumptuous  pieces  of  furniture. 

The  general  outline  of  the  furniture  of  Beneman  is  somewhat  massive, 
and  gives  the  first  indication  of  the  forms  that  were  to  dominate  with  the 
Empire  style,  twenty  years  later. 

The  large  mahogany  Commode  of  plate  i3  is  profusely  ornamented 
with  gilt  bronzes,  that  appear  to  have  been  executed  by  Gouthiere  rather 
than  by  Thomire.  This  exceptional  piece  of  furniture  comes  from  the  Palace 
of  the  Tuileries. 

The  Sideboard  reproduced  on  plate  14  (st.  1),  was  probably  made, 
together  with  its  exact  match,  for  the  dining-room  of  Queen  Marie-Antoinette, 
at  the  Chateau  of  Saint-Cloud,  whence  they  come.  The  sides  are  semi- 
circular and  adorned  with  white  marble  shelves,  with  mirrors  in  the  rear. 
The  central  panels  bear  the  monogram  of  Queen  Marie-Antoinette  among 
wreaths  of  flowers  delicately  chiselled  and  gilt. 

The  Commodes  to  be  seen  on  plate  i5  also  belonged  to  the  furniture  of 
the  Chateau  of  Saint-Cloud.  They  are  ornamented  with  ormolu  foliage,  and 
especially  with  Sevres  biscuits  and  porcelain  plaques:  these  pieces  of  furniture 
are  the  sole  examples  in  our  collections  of  the  use  of  Sevres  porcelain  plaques 
in  cabinet-making,  though  so  frequent  under  the  reign  of  Louis  XVI. 

On  plate  5zf  is  reproduced  a large  mahogany  Commode  with  three 
leaves  in  which  appear  all  the  characteristics  of  Beneman.  Its  speckled 
mahogany  is  ornamented  with  bronzes  that  must  be  attributed  to  Thomire. 
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This  fine  piece  of  furniture  passed  through  the  Chateau  of  Saint  Cloud  and 
the  Palace  of  the  Tuileries. 

The  Writing-Table  of  plate  26,  which  bears  the  signature  of  Beneman, 
is  made  of  the  finest  mahogany  and  adorned  with  bronzes  wrought  in  a 
remarkable  manner.  It  is,  just  as  the  aforesaid  piece  of  furniture,  a typical 
example  of  the  last  works  of  the  cabinet-maker  at  the  end  of  the  eighteenth 
century. 

Jean-Frangois  Leleu  (st.  6),  admitted  into  his  corporation  on  the 
19  th  September  1764,  was  elected  as  trustee  in  1776.  A crafty  cabinet-maker, 
he  executed  a great  many  pieces  of  furniture  under  the  late  reign  of  Louis  XV 
and  under  Louis  XVI,  and  often  worked  for  Madame  du  Barry  and  for  the 
Court.  He  is,  however,  only  represented  in  our  Museum  by  the  Commode 
in  speckled  mahogany  reproduced  on  plate  21.  This  fine  piece  of  furniture 
is  ornamented  with  gilt  bronzes  and  its  top  slab  is  in  Sicilian  marble.  It 
passed  successively  through  the  Mollien  and  Dutilleul  collections. 

Etienne  Levasseur  (St.  7)  was  admitted  into  the  Parisian  corporation  of 
cabinet-makers  on  the  17th  December  1766.  He  worked  as  an  apprentice 
in  the  workshop  of  the  last  descendants  of  the  Boulles,  and  executed  many 
pieces  of  furniture  after  the  models  of  Andre- Charles  Boulle,  sometimes 
with  Jacob,  Montigny  or  Severin.  He  then  specialized  in  the  making  of 
mahogany  furniture  in  the  style  of  Riesener  and  Beneman : he  was,  with  the 
latter,  one  of  the  precursors  to  the  Empire  style. 

'We  reproduce  on  plate  28  a Cabinet  made  by  Levasseur,  as  an  imita- 
tion of  Boulle.  For  a long  time  this  master-piece  was  thought  to  be  originally 
from  the  first  of  the  Boulles,  though  having  been  executed  under  Louis  XVI. 
The  marquetry  of  brass  and  tin  on  a back-ground  of  tortoise  shell  is  entirely 
alike  with  the  one  made  at  the  time  of  Louis  XIV.  The  bronze  ornaments 
are  partly  borrowed  from  the  original  designs,  — for  instance  the  standing 
effigy  of  Louis  XIV  — and  partly  from  the  models  of  late  Louis  XV  period,  — 
such  as  the  foliage  and  the  heads  of  rams.  This  Cabinet  and  its  match  come 
from  the  Collection  of  Duke  d Har court,  and  then  from  the  Chateau  of 
Saint-Cloud  and  the  Palace  of  the  Tuileries. 

One  of  the  rarest  pieces  of  the  Camondo  Collection  is  the  rose-wood 
Sideboard  of  plate  9.  Its  leaves  are  ornamented  with  glass  panels  painted 
with  winged  women,  flowers,  foliage  and  storks,  in  the  style  of  the  miniature- 
painter  Gault,  and  somewhat  similar  to  those  that  adorn  the  Jewel  Armoire 
of  Queen  Marie- Antoinette,  at  Trianon.  A gilt  bronze  frieze  covers  the 
upper  part  of  the  sideboard. 

The  mahogany  Commode  of  plate  23  was  certainly  executed  in  the 
workshop  of  one  of  the  first  cabinet-makers  of  the  Louis  XVI  period,  but 
bears  no  stamped  signature.  The  charming  gilt  bronze  frieze  dees  not  appear 
to  have  been  chiselled  by  anyone  else  than  Gouthiere. 
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Jean- Ferdinand  Scbwerdfeger  (st.  12),  the  maker  of  the  Jewel  Armoire 
of  Marie-Antoinette,  was  admitted  a ma  t^r  into  his  corporation  on  the  26th 
May  1786,  and  signed  in  1788  the  small  Lady’s  Writing-Table  of  Plate  32. 
This  table  belongs  to  the  Schlichting  Collection. 

Bernard  Afolitor  (st.  8),  who  entered  his  corporation  in  1787,  executed 
the  line  ebony  « Bonheur  du  Jour  » of  plate  35.  The  straight  lines,  also  the 
simplicity  of  the  ormolu  mountings,  are  indications  that  this  piece  of  furniture 
is  one  of  the  last  of  Louis  XVI  style. 

The  large  Writing-desk  of  plate  33  probably  dates  back  also  to  the 
same  period.  It  was  the  work  of  David  Rcentqen,  of  Neuwied,  wbo,  a cabinet- 
worker  to  Queen  Marie-Antoinette  and  Catharine  II  of  Russia,  was  admitted 
into  his  corporation  on  the  24th  May  1780.  This  massive  writing-desk 
belonged  to  the  furniture  of  Empress  Catharine  II,  then  to  the  Trochtinski 
and  Schlichting  collections. 

The  mahogany  Chest  of  Drawers  of  plate  36  dates  from  the  very  last 
years  of  the  eighteenth  century.  It  is  decorated  with  small  Wedgwood 
porcelain  plaques,  and  gilt  bronzes,  in  the  style  that  was  to  dominate  under 
the  Directory. 

Carved  wooden  Consoles,  without  any  bronzes,  were  much  in 
vogue  under  Louis  XVI.  The  one  of  plate  22,  which  comes  from  the 
Ministry  of  Interior,  is  an  admirable  piece  of  workmanship,  most  probably 
executed  for  one  of  the  royal  chateaux,  and  every  detail  in  it  reveals 
prodigious  ability.  This  Console  is  a work  of  Georges  Jacob  (st.  5),  and 
comes  from  the  furniture  of  the  Palace  of  the  Tuileries. 

To  the  same  artist  must  be  also  attributed  the  Console  of  plate  5i, 
which  formerly  belonged  to  the  Collection  of  Count  d' Angiviller,  Director 
of  Buildings  and  Gardens  under  Louis  XVI,  a member  of  the  Academie  de 
Peinture  et  Sculpture,  and  a celebrated  protector  of  artists. 

The  two  large  Beds  of  carved  and  gilt  wood  exhibited  in  the  Louvre 
are  line  specimens  of  the  sumptuous  furniture  of  rich  hotels  at  the  time  of 
Louis  XVI.  The  one  of  the  Camondo  Collection  (pi.  37)  dates  back  to  the 
beginning  of  the  reign  of  Louis  XVI.  It  is  covered  with  polychrome  Genoa 
velvet,  of  so-called  « Jardiniere  » colour.  The  one  reproduced  on  plates  38-3p 
comes  from  the  late  Museum  of  the  Garde  Meuble,  and  was  executed  at  (he 
end  of  the  Louis  XVI  period.  The  cover  is  in  needle-worked  silk,  woven 
at  Lyons  after  the  models  of  Philippe  de  La  Salle.  The  curtains  and  the 
canopy  are  made  of  the  same  stuff.  This  bed  may  be  compared  with  the 
one  of  Marie  Antoinette  to  be  seen  at  Fontainebleau. 

The  French  Furniture  Museum  only  possesses  a few  Chairs  of  that 
period,  but  these  are  most  remarkable,  as  well  as  for  their  general  line  as 
for  the  carving  of  the  woods.  They  were  executed  in  the  workshops  of  the 
cabinet-makers  most  renowned  at  the  time. 
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Georges  Jacob  ( st.  5)  was  the  first  cabinet-maker  of  the  Jacob  family  (1) 
that  was  destined  to  remain  in  view  till  the  first  half  of  the  nineteenth 
century.  He  was  admitted  on  the  September  1765  into  his  corporation. 
He  first  executed  gilt  wooden  furniture  in  the  elegant  style  of  his  time,  and 
was  later  the  maker  of  such  mahogany  furniture  inspired  by  the  antique 
models  as  appeared  under  the  Directory  and  continued  in  vogue  under  the 
Empire  and  the  Restauration,  thanks  to  his  two  sons. 

In  the  Camondo  collection  are  to  be  seen  two  of  the  most  precious 
models  of  Chairs  by  Jacob. 

The  gilt  Writing-chair  of  plate  40  was  executed  for  Queen  Marie- 
Antoinette,  and  comes  from  the  Double  collection.  The  Arm-chair  of  plate  40 
is  still  more  richly  carved.  Formerly  gilt,  it  is  now  painted  in  white. 

The  other  Chairs  of  the  same  artist  to  be  seen  in  the  Louvre  are  also 
remarkable  both  for  their  line  and  for  their  execution.  One  of  the  Arm- 
chairs (PL  z(3)  is  covered  with  a tapestry  of  flowers  woven  at  Beauvais  after 
the  painter  Jacques. 

The  other  Arm-chairs  are  covered  with  stitched  silk  of  Lyons,  executed 
after  the  designs  of  Philippe  de  La  Salle.  The  one  of  plate  4 4 has  the  upper 
part  of  its  back  ornamented  with  the  Austrian  eagle,  stretching  her  wings 
in  the  middle  of  a wreath  of  roses,  and  comes  from  the  splendid  furniture 
executed  for  the  Chateau  of  Saint-Cloud,  at  the  arrival  in  France  of  Marie- 
Antoinette,  later  Queen.  In  i8oq,  this  furniture  was  taken  away  from  the 
Garde  Meuble  to  the  Hotel  Lomenie  de  Brienne,  rue  Saint -Dominique,  where 
Napoleon  I installed  his  Lady  Mother.  Two  of  these  arm-chairs  are  in  the 
Louvre,  the  other  being  exposed  at  the  Musee  des  Arts  Decoratifs. 

Together  with  the  stamped  signature  of  Jacob  (st.  5),  the  Arm-chair  of 
plate  4j  bears  the  inscription:  Boudoir  de  Monsieur,  (Boudoir  of  the  King's 
Brother).  The  Chair  of  plate  48  comes  from  a sumptuous  furniture  scattered 
away  throughout  various  Parisian  sets.  It  is  covered  with  a tapestry  of 
flowers  executed  at  Beauvais  after  the  designs  of  Jacques. 

We  also  reproduced  on  plate  41  an  Arm-chair  of  the  salon  furniture 
of  the  celebrated  Double,  Salomon  de  Gunzburg  and  Chauchard  collections, 
given  to  the  Louvre  by  Mme  Bourdin.  The  tapestries  rank  among  the  most 
remarkable  ones  woven  at  Beauvais,  and  date  from  about  1780.  They  were 
executed  after  the  cartoons  of  Boucher  for  the  backs,  and  of  Oudry  for  the 
seats.  The  woods  are  simple,  but  deftly  carved  however,  by  Philippe  Poirie 
(st.  10),  a crafty  cabinet-maker  of  the  second  half  of  the  eighteenth  century, 
admitted  into  his  corporation  on  the  2ord  October  1766. 

The  large  Arm-chair  of  carved  wood  shown  on  plate  42  was  executed 

(i)See:  E.  Dumonthier,  Chairs  by  Georges  Jacob,  Louis  XVI  and  Revolutionary  Periods.  1 vol. 
— Chairs  by  the  Jacob  brothers.  Directory  and  Consulate  Periods.  1 vol.  — Chairs  by  Jacob-Des- 
maller,  Empire  and  Restauration.  2 vols.  — Albert  Morance,  Publisher. 


by  Henri  Nadal  L’aine  (st.  9),  a master  cabinet-maker  admitted  on  the  22  nd 
September  1756.  It  is  covered  with  a tapestry  of  flowers  woven  at  Beauvais, 
after  Jacques.  It  bears,  stamped  with  iron,  entwined  initials,  that  appear 
to  be  CDT,  but  the  final  sense  of  wich  has  not  been  found  out. 

Jean-Bap  tiste-CLaude  Sene  (st.  10),  admitted  on  the  10th  May  1769, 
was  among  the  most  celebrated  cabinet-makers  of  the  period.  He  is  only 
represented  in  our  Museum  by  the  Arm-Chair  of  plate  46,  which  is  painted 
in  white  and  gold. 

The  Chair  of  plate  49,  made  of  carved  wood  painted  in  green,  bears 
the  stamp  of  Adrien- Pierre  Dupain  (st.  4)>  who  worked  for  the  Crown,  and 
was  admitted  into  his  corporation  on  the  16th  December  1772.  It  is  covered 
with  stitched  silk  ornamented  with  nosegays,  woven  at  Lyons  after  the 
cartoons  of  Philippe  de  La  Salle. 

In  the  course  of  this  short  note,  we  referred  our  reader  to  the  stamped 
signatures  of  the  cabinet-makers,  that  were  struck  with  iron  on  the  pieces 
of  furniture,  sometimes  with  the  initials  M E («  Maitre-Ebeniste  »,  or 
Master  Cabinet-Maker),  and  have  been  reproduced  here  exactly  as  they 
exist  on  the  furniture. 
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LOUIS  XVI  PERIOD. 


Mahogany  Work-Table. 

Ormolu  ornaments  attributed  to  Gouthiere.  (1781). 


Albert  Morance.  Paris 


Copyright.  1921. 
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Albert  Morance.  Paris 


FREMCH  FURNITURE. 


LOUIS  XVI  PERIOD. 


Carved  and  gilt  CONSOLE. 
Attributed  to  G.  Jacob. 


Albert  Morance.  Paris 


3 1 


Copyright.  1921. 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Lady’s  Mahogany  Writing-Table,  with  ormolu  ornaments. 
By  F.  ScHWERDFEGER,  1788. 


Albert  Morance,  Paris 


32 


Copyright  192L 


FRENCH  FURNITURE.  louis  xvi  period. 


Albert  Moranct.  Paris  33  Copyright.  1921. 


FRENCH  FURNITURE.  louis  xvi  period. 


Mahogany  COMMODE,  by  G.  BenEMAN. 

Bronze  ornaments  attributed  to  Thomire.  (Late  Louis  XVI  Period). 


FRENCH  FURNITURE. 


LOUIS  XVI  PERIOD. 


“Bonheur  du  Jour". 

Made  of  Ebony,  with  panels  of  Chinese  black  lacquer  and  ormolu  mounts. 
By  B Molitor  (Late  Louis  xvi  Period). 


Albert  Morance.  Paris 
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Copyright.  1921. 


FRENCH  FURNITURE.  louis  xvi  period. 


Mahogany  Chest  OF  DRAWERS. 

With  Wedgwood  plaques  and  ormolu  ornaments. 
(Late  eighteenth  century). 


FRENCH  FURNITURE.  louis  xvi  period. 


Bed  . 

Carved  and  gilt  wood  upholstered  with  green  Genoa  vel' 


FRENCH  FURNITURE.  louis  xvi  period. 


Bed. 

Carved  and  gilt  wood. 

Silk  covers,  after  Philippe  de  La  Salle. 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Carved  and  gilt  Arm-CHAIR. 
By  G.  Jacob. 


Albert  Morance.  Paris 


40 


Copyright.  1921 


J*ll 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Arm-chair. 

Carved  and  gilt  wood,  by  Ph.  PoiRlE. 

Beauvais  tapestry  cover,  after  BouCHER  and  OuDRY . (About  1760). 

41. 


Albert  Morance.  Paris 


Copyright.  1921, 


1 — ; 


FRENCH  FURNITURE. 


LOUIS  XVI  PERIOD. 


Arm-chair. 

Carved  wood,  by  J.  Nadal  L’Aine. 
Beauvais  tapestry  cover,  after  JaCQUES. 


Albert  Morance.  Paris 
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Copyright.  1921. 


FRENCH  FURNITURE. 


LOUIS  XVI  PERIOD. 


Arm-chair. 

Carved  and  gilt  wood,  by  G.  Jacob. 
Beauvais  tapestry  cover,  after  JACQUES. 


Albert  Morance.  Paris 


43. 


Copyright.  1921. 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Arm-chair. 

Carved  and  gilt  wood  by  G.  Jacob. 

Silk  upnolstery,  after  Philippe  de  La  Salle. 


Albert  Morance . Paris 


44- 


Copyright.  1921, 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Carved  and  gilt  Arm-CHAIR. 
By  G.  Jacob. 


Albert  Morance.  Paris 
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Copyright.  1921 


FRENCH  FURNITURE. 


LOUIS  XVI  PERIOD. 


Carved,  painted  and  gilt  Arm-CHAIR. 
By  J.-B.  Sen£. 


Albert  Morance.  Paris 


46. 


Copyright . 1921. 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Arm-chair. 

Carved  and  painted  wood,  by  G.  JACOB. 
Silk  upholstery,  after  Philippe  DE  La  Salle. 


47- 


Albert  Morance,  Paris 


Copyright.  1921, 


FRENCH  FURNITURE 


LOUIS  XVI  PERIOD. 


Chair. 

Carved  and  gilt  wood,  by  G.  Jacob. 
Beauvais  tapestry  cover,  after  JACQUES. 


Albert  Morance.  Paris 


4S 


Copyright.  1921, 


FRENCH  FURNITURE. 


LOUIS  XVI  PERIOD. 


Chair. 

Carved  and  painted  wood,  by  DuPAlN. 

Silk  upholstery,  after  Philippe  de  La  Salle. 


Albert  Morance.  Paris 
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Copyright.  1921 


STAMPS  OF  THE  CABINET-MAKERS 


G*BENEMAN 


JVff  M*  CARLIN  M«CARLIN  JVE 


G ♦ IACOB  rj.T.EBLEUt 

5 6 

E^LEYA55  EUR 
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(See  back  of  page) 


B -MOLITOR 


NADAL'LAINE  PH-POIRIE 


10 


J-H-RIESENER 


XCHW  E RD  KEG  EE: 


9 9 9 


JvET;  EBE  N1STE 


A PARTS-  TT5K 


I- B- SENE  A-WE1SWEILER 
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FAIT  ET  PRESENTE  ALA  REINE  PAR 


M.R  DE  F0NTAN1EU  Jntendant  General 

DES  MEUBLESDELA  COURONNE  EN  I78I 

15 
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Carved  and  gilt  Console. 


Edouard  Jonas  requests  file  lion  our  of  your 
visit  m lus  salons  wliere  are  exliifcited  fine 
orts  of  Art,  Old  IVf  asters,  A ncient 

Furniture  and  Papestneso 
P lace  V endome,  P arm 


Edouard  Jonas,  Expert  Ly  appointment  to  tlie  Court  of  Appeal 
and  tke  French  customs  Department. 


